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PHILOSOPHY — HONOURS
Paper : CC-11
Full Marks : 65

Candidates are required to give their answers in their own words
as far as practicable.
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[ English Version |

The figures in the margin indicate full marks.

1. Answer any ten questions : 1x10
(Choose the correct answer from the given alternatives in each question)
(a) The locus of cognition according to the Nyaya school is
(1) Mind (i) Sense organ
(iii) Self (iv) Body.

(b) The Sannikarsa which is necessary for the perception of the self according to Annambhatia is
() Samyukta Samavaya (i) Samyoga

(i) Samyukta Samaveta-Samavaya (iv) Samavaya.

(c) How many Yathartha anubhavas are there according to the Nyaya system?
(i) Two types (i) Six types
(i) Four types (iv) Three types.

(d) What padartha do we know by yogyanupalabdhi pramana according to Bhaitas?
(1) Samanya (i) Visesa

(i) Samavaya (iv) Abhava.

(e) The only possible karana of Abhava, a negative effect is
(1) Samavayi (i) Asamavayi

(i) Nimitta (iv) None of these.

() In respect of the production of cloth the colour of thread is
(1) Samavayi-Karana (i) Asamavayi-Karana

(i) Nimitta Karana (iv) None of these.

(g) The operative Sannikarsa for the perception of the absence of jar on the floor is
(1) Samjukta Visesyata (i) Samjukta Samavaya
(i) Samjukta Visesanata (iv) None of these.
(h) How many aprama are recognised in Tarkasarmgraha?
(i) Three types (i) Four types
(i) Two types (iv) Five types.



(5) (T(5th Sm.) -Philosophy-H/CC-11/CBCSJ

(1) The Samavayikarana of sound is
(1) Akasa (i) Dik
(i) Kala (iv) Atma.

() The medium by which Nirvikalpaka pratyaksa can be known is
(1) Anuvyavasaya (i) Anumana

(i) Arthapatti (iv) Upamana.

(k) The Samavayikarana of a jar made by clay is
(i) Clay (i) Kapalkapalika
(i) Kapalkapalika Samyoga (iv) The potter.

() The operative Sannikarsa in the perception of sound is

(1) Samyoga (i) Samyukta Samavaya
(i) Samavaya (iv) None of these.
2. Answer any five questions of the following : 5%5

(a) Is yathartha smriti prama? Discuss.

(b) Explain the definition of Tarka as given in Tarkasamgraha.
(c) Explain with example the third kind of anyathasiddha.

(d) Explain the definition of Buddhi as given in Tarkasamgraha.
(e) How do we perceive distant sound ?

(f) Explain the definition of Karana as given in Tarkasamgraha.
(g) Why the term matra is inserted in the definition of Smriti.

(h) It is stated in Tarkasamgraha—
() “indriyartha sannikarsa janyam Jhanam pratyaksam”.
(i) “tasmat indriyam pratyaksa pramanam.”

Discuss whether Annambhatta has used the term Karana in the same sense in these two cases.

3. Answer any two questions of the following :
(a) (1) Explain the definition of aprama as given in Tarkasamgraha.
(i) What is the objection raised against this definition in Dipika?
(i) How does Annambhatia refute this objection?

(iv) Why is Samsaya treated as aprama? 4+4+4+3
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State and explain the definition of Karya given by Annambhatia.

What are the types of Karana that are necessary for producing a positive effect? Discuss with
suitable examples.

Point out what type of Karana is exemplified in each of the following cases :
(1) The mango in respect of its own taste.

(2) The blue colour of threads in respect of the blue colour of the cloth produced by its
threads.

(3) Visual sense-organ in respect of the perception of pot. (1+3)+8+3

What is Vikalpa?
Explain after Annambhaita the distinction between nirvikalpaka and Savikalpaka pratyaksa.

What argument does Annambhatta put forward to establish the reality of nirvikalpaka
pratyaksa?

How would you classify the cognition of ‘Ghatatva’ that arises immediately after the sense-
object contact? 2+6+6+1
Discuss with examples the different kinds of laukika Sannikarsa given in Tarkasamgraha.
Determine the sannikarsa in each of the following cases of perception :

(1) Mental perception of the pleasure of the soul.

(2) Auditory perception of the motor horn.

(3) The perception of the floor which is characterised by the absence of a pot. 12+3




